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The Digital Age,

big retrospectives and a
major censorship battle
were at art’s forefront.

iy CHRISTOPHER KNIGHT
ne of the more remarkable
events in 1999 Los Angeles

O was the outpouring of throngs

of faithful to greet the arrival of a digi-
tal Iau-r replica of the famous image
f the Virgin of Guadeloupe, whose
riginal is enshrined In a Mexico City
vasilica. The 3-by-5-foot copy,
lessed by the pope, toured some 50-!
parishes before a farewell ap-
pearance in front of 50,000 worshlp-.
ers at the LA Coliseum. ¢
'he popular veneration of a digital |
ograph is as sure a sign as any.of
e cataclysmjc shift underway ‘in
modern perception. Visual cultur t

has for centuries been securely basedp:
on optical lenses—from mlcxowom

and telescopes to cameras—but ‘the
digital revolution is rapidly changing
all that.

Here, in no particular order.
exhibitions and art events also of un-
usual interest from the year, the dec-
1de and the century now coming to a
close:

distinguished painter at the Renais-
sance court of Ferrara, Italy, though
is work has long since been ob-

Two new Old Masters. Dosso

venice. Adriaen de Vries (1556-1626)
was a sculptor born in the Nether-
lands, trained in Italy and once the
toast of Prague, but virtually forgotten
for the last 300 years. Now, thanks to
a remarkable pair of exhibitions initl-
ated by the J. Paul Getty Museum, the
reputations of Dosso and De Vries

‘u ‘e been restored to their’former -
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are 10°

Dossl (14867-1542) was once a

red in the shadow cast by nearby- -

would have uued lor a standing ova-
tion; two are amazing,

Pokémon Colorfleld. Cartoons

are the Esperanto of contempo-
rary art, spoken the world around. »
Monique. Prietq Is the only artist I
know, however, who brings the ut-';
terly contradictory aims of formalist

YEAR IN REViEY.

J. Paul Getty Museum

& Ad:lnen de Vries' “Triton” was part

of a show at Getty Center; Jim Iser-
mann's “Cubeweave” was seen at

1, the Santa Monica Museum of Art.

lo appropriate to our time, Her con-
sistently Inventive work (think of a
< 'Morris Louls made by Phillp Guston),

i seen at ACME Gallery, shows that

.,avant-garde and kitsch can happily
! marry.

Front-office dodge. Docent
Stephanie Riseley had to engage

abstract* palnung loget.her ‘with. the'/ Van momey to get her volunteer job
luster One such show in a given yea&unpm&m
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1 at Ace Gallery likened current art i
the ancient labors of Sisyphus:
MP 68 lhe hypnotizing standoff betv
Continupd | 'men and women in a two-sc
back:at ‘the iLos Anlele: Oounty video projection by Iran-born,
Mu.wum ‘of‘Art;” pfter; being sum- {York-based Shirin Neshat at Patrick
M forhaving what was {_Painter Inc. contributed to !
(by all accounts) | rank. sensitve . paional ubiquity In the 1999 -
and.! pra-up roved dhcuulon scenne: Thess. thiee shows, how
lbou( F‘d ‘Klqubolz's raucous, far apart aesthetically, made for aus-
Wrmed Fopeters. *Ipicious solo gallery debuts in LA

u Ziggh
?lecc LBE ”F: Dp cudf)ul Dynaton lives. Painter | o
.vomc <3 Mullican (1919-1998) was

4 wldely known as a member of the

Sumau.n ~-inspired Dynaton Group
*'on the West Coast. A fine selec
¥ of palette-knife paintings da
“from 1948-1957 at Grant Selwy

Rlseley‘l th;“( ou luwnult Mul)’

mad ATPRIVEVY A.

i .“"\b?mlou’:v: «Fine Art and a small but sha

A!.;‘”. 8 l ‘chosen survey of works on paper

Slemum’ . Smlt.h (uge jthe UCLA/Armand Hammer Mu
) AP lu@l} um, resonated with a su‘pnsm;:l_\

Jaround ed by.; {up- (o-thn minute freshness.

:“"F““ by tosthe odd ' The art Xene. Art and music
uPl"dM"j \p“t‘.“h and 7/ have periodically embraced
ha essar},; her, show. of new" o salutary effect, most recently in

!
“!19708 unk.‘ At Track 16 Gallery,
marked by the - "Formirr’ag' The Early Days of LA
tPunk” managed the tough task
;, chronicling a watershed mon
" simply by refusing to relinguis
Annlyergary, "l- ThO 10th -; the sheer enthusiasm of fandom 1If
umlva:wn.pf' the”Culture || you weren't there (I wasn') to
WU: launched:idn’ 1989. by ‘social |z ness Xene Cervenka, Black
“conservatives' determined o bring - ”lnd the rest, you missed it; but the
- doym the Natlopal Endowment for Z/subsequent art of Mike Kellev,
ithe  Arta, passad; almost’ unno- i Raymond Pettibon and oth
ticed—until :thet mayor of New & ‘probably wouldn't have happer
York tried to shut down the Brook- ‘without it.

M of Art for showing the 5
mostly Innocuous exhibition /Sen. Chri.uophlr Knight is 7lw 7
sation: Young British Artists From A ‘art critic.
theSaatchl Collection.” ‘As :they i =" ~
uy-. m:‘? ,é‘xxfgedy.‘ucond it

‘1 don't"want no retro spec-
tive, :Jim+Isermann at the
Santa Monica Museum of Art; Sam
'Francls,{Ra ond’ Pettibon and

ugxed-medhucblluxu ati Mirg
Léavin.Gallery.

“Barbaza-K Museum'of .|
1Conterpporaryd Arti -and. Eleanor &
»Antin atL ether made for (5
{8 vey of reyarding ca:, it
fredts poFtant postwar i
vartls A iy
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etmadA fond 80- years. claiming
“that painting Is dead, a critical posl
“don that helped me] the subsequent
ki video,
lmuundon, phowguphy md OLhel’

$ or course, contintied uml;ated. one
_:mm,ng many options, and ls every- .
gﬂhm to be seen today; meanwhile,
Tserious’'claims about the death”of
* painting have virtually disappeared.
Bow your heads for a moment ol’ sl-
* lence for dxe death of “the death of

“painting.”
sooo uuuy m The flam-
1
H rihown at Post Wii-
Jeons of

Dob-com Declde- rute ton-
tast-copcrete lml
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